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unsuccessful shot at God Save the Queen, which closes the opera,
I heard hardly a theme which did not differ from the authentic
version by several notes, and differ for the worse, too. No doubt
the truth is that Mr Allwoocl honestly mistook his memory for
his invention; but I do not see how I could have mistaken his
invention for my memory; and therefore I am reluctantly com-
pelled to except his score from my otherwise favorable verdict
on The Piper of Hamelin.

After the Piper came a burlesque of Sandforcl and Merton, by
Messrs Burnand and Solomon, with Mr Lionel Brough as Barlow.
Frankly, I did not like it. That sort of burlesque never enter-
tained me even when it was in the heyday of its popularity; and
what is more, I have never seen an audience shew any convincing
signs of differing from me in this respect except when some
exceedingly droll performer was providing the fun from his own
personal resources. However, Sandford and Merton is not, as far
as I can judge, worse than other burlesques of its kind; and
possibly the peashooters, squirts, squibs, and btrchings will
amuse the grown-up people among the audience. Need I add that
none of the more questionable enchantments of burlesque are
permitted: hence, probably, the term operetta instead of burlesque
in the playbill.

The book of The Piper, well printed by the Chiswick Press
and capitally illustrated by Mr Hugh Thomson, is sold in the
theatre for eighteenpcnce. This is, perhaps, the most startling of
all Mr Cart's reforms. I never saw anything that u respectable
printer would call a book sold in a theatre before.

10 January 1894

I AM, I suppose, in the west country, by which I mean generally
any place for which you start from Paddington. To be precise, I
am nowhere in particular, though there are ascertained localities
within easy reach of me. For instance, if I were to lie down and
let myself roll over the dip at the foot of the lawn, I should go
like an avalanche into the valley of the Wye. I could walk to
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